Pillow To Post,’ Delightful Warner 
Comedy, Opens At Strand Theatre 


(Prepared Review) 

As delightful as the sound of 
a meadow lark and as full of 
bounce and fun as a clown at 
the circus, Warner Bros.’ latest 
and most hilarious comedy, 
“Pillow To Post,” opened last 
night at the Strand Theatre. 
Before an audience that howled 
with hearty laughter, stars Ida 
Lupino, Sydney Greenstreet and 
William Prince cavorted across 
the screen in the mellowest of 
moods. 

Directed by hit-maker Vin- 
cent Sherman and featuring 
Stuart Erwin, Ruth Donnelly, 
Johnny Mitchell and _ Louis 
Armstrong and His Orchestra, 
the comedy is a gay interpreta- 
tion of two days in the life of 
an irrepressible traveling sales- 
lady. 

Army camps, army regula- 
tions and the pretty traveling 
saleslady (Ida Lupino) are all 
bundled together in this story 
—one of the movie surprises of 
the year. Introducing lovely Ida 
Lupino as one of movieland’s 
outstanding comediennes, ‘Pil- 
low To Post” is destined to 
lighten hearts in every Amer- 
ican town. 

The comedy tells the gleeful 
story of a pert traveling sales- 
woman, Jean Howard (Ida 
Lupino), and of her adventures 
in a soldier-packed, army camp 
town. Determined to succeed in 
a job that is a challenge to any 
woman, lovely Jean chugs into 
a booming oil town to keep a 
business appointment with 
handsome Slim Clark (Johnny 
Mitchell). Exhausted from lack 
of sleep on crowded buses and 
trains, Jean foolishly accepts 
sleeping quarters in an auto 
court that caters exclusively to 
married army couples. Jean, 
undaunted by this turn of 
events and equipped with a 
lovely pair of legs, sets out 
to snag a husband. In her own 
innocent way, Jean wants a hus- 
band for registration purposes 
only. The army, it seems, is 
oriented differently. To her res- 
cue comes Lieut. Don Mallory 
(William Prince), the only lamb 
in a company of wolves. Gaily, 
Don volunteers to help the lady 
in distress, and then the trouble 
begins. 

Just as the “newlyweds” are 
parting company at the door of 
Jean’s bungalow, Don’s com- 
manding officer, Col. Otley 
(Sydney Greenstreet), puts in 
an appearance. He is delighted 
to find one of his junior officers 
undertaking marriage and, 
eagle-eyed buzzard that he is, 
he watches the couple enter 
their love-nest. 

Inside the cottage, things are 
not so rosy. Don is faced with 
a night of sleep on the kitchen 
chairs while his little woman is 
holding down the bedroom fort. 
Night falls and with it come 
hundreds of bugs, weird and 
terrifying noises, many harsh 
words and one little kiss. 

Mallory, however, is dead set 
against women. He storms out 
of the cottage next morning 
only to be met by ‘“‘Eagle-Eyed” 
Otley and one of his fellow offi- 
cers (Stuart Erwin). The Col- 
onel applies principles he 
learned in his honeymoon days 
and he forces the “newlyweds” 
to kiss and make up. That kiss 
does it. Don swallows once, 
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SYDNEY GREENSTREET, William Prince and Ida Lupino, shown above 
in one of the more hilarious scenes from the new Warner Bros.’ com- 
edy, “Pillow To Post,” which arrives at the Strand on Friday. Also 
featured in the Alex Gottlieb production are Louis Armstrong and His 


Orchestra. 


throws a quick salute to his 
flabbergasted Colonel and with 
Jean in contented tow, heads off 
for the nearest parson. 

In the role of Jean Howard, 
Ida Lupino turns in an excep- 
tionally fine performance. Her 
switch from heavy dramatic 
parts to light comedy is ample 
proof of the fact that Miss 
Lupino is one of the most ac- 
complished actresses on the 
sereen today. She fills “Pillow 
To Post” with the breath of 
spring itself. Playing opposite 
Miss Lupino in the love scenes 
and protecting himself in the 
clinches, is Warners’ talented 
William Prince. Easily recalled 
for his outstanding work in 
“Destination Tokyo” and “The 
Very Thought Of You,” Bill 
Prince scores again with a deftly 


competent acting job in a dif- 
ficult light comedy role. But the 
biggest surprise of all comes 
in a two-hundred and eighty 
pound package. Sydney Green- 
street, who has menaced his 
way through many a= film, 
clowns his way through this 
one in grand style. Tubby men 
are always funny and Green- 
street is no exception. 

In supporting roles, Stuart 
Erwin, Ruth Donnelly’ and 
Johnny Mitchell lend capable 
and talented acting hands. The 
direction of Vincent Sherman is 
top-notch, as is the music of 
Louis Armstrong and His Or- 
chestra. Adapted for the screen 
by Charles Hoffman from the 
successful stage play by Rose 
Simon Kohn, “Pillow To Post” 
was produced by Alex Gottlieb. 


Detachable Roof Is Standard 
Equipment On Warner Bros. Set 


How to “raise the roof” in 
an auto court cottage was aptly 
demonstrated on the set of War- 
ners’ “Pillow To Post,” cur- 
rently playing at the Strand 
Theatre. 

For this production, a ten cot- 
tage auto court was built inside 
one of the sound stages, com- 
plete with brick walks, flower 
gardens and al] the other cus- 
tomary accoutrements of such 
a hostelry. 

One cottage, however, was 
complete in all details inside and 
out. This was the one to be oc- 
cupied, in the story, by Ida 
Lupino and William Prince dur- 
ing their matrimonial misad- 
ventures. Director Vincent Sher- 
man asked that it be built so 
that, small though it had to be, 
he could get inside it with the 
camera. 

So the walls of one of the 


cottages were all made “wild” 
walls, meaning that they were 
mounted on rollers and could be 
moved in and out as required 
to accommodate the camera 
crew. But Sherman wanted still 
mo. Te. He 
wanted to be 
able to photo- 
Sora pina the 
scene from 
above as well 
as from the 
side and so the 
‘“‘raiseable 
roof” was de- 
signed for the 
small house. 

With a set 
of pulleys and 
a power winch, 
the roof of the 
entire house 
could be lifted off like a lid from 
a pan. 
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PRODUCTION 


Directed by Vincent Sherman. Produced by Alex Gott- 
lieb. Screen Play by Charles Hoffman; From the Stage 
Play by Rose Simon Kohn. Director of Photography, 
Wesley Anderson, A.S.C. Film Editor, Alan Crosland, 
Jr. Art Director, Leo Kuter. Sound by Charles Lang. 
Special Effects by Warren Lynch, A.S.C. Set Decora- 
tions by Walter F. Tilford. Montages by James Leice- 
ster. Wardrobe by Milo Anderson. Makeup Artist, Perc 
Westmore. Music by Frederick Hollander. Orchestral 
Arrangements by Jerome Moross. Musical Director, 
Leo F. Forbstein. Assistant Director, Jesse Hibbs. Unit 
Manager, Eric Stacey. 


SYNOPSIS 


(Not For Publication) 


Early one hot summer evening, charming and pretty Jean 
Howard (Ida Lupino) arrives in Clayfield, a typical California 
town featuring a booming oil production and a large army base. 
She has just taken over a job of traveling salesman in her 
father’s oil well supply company because all the men have 
been drafted. 

Jean has been traveling in trains and busses for days and 
nights without sleep and upon her arrival in Clayfield she runs 
into the usual problem of finding a place to sleep. She is 
offered a bungalow by Mrs. Wingate (Ruth Donnelly), manager 
of an auto court, provided she is an army bride. In desperation, 
Jean says she is married to a Lieutenant and seis out to pick 
up an officer who will pose as her husband “for only a few 
minutes” while she registers. 

On the open road, she is given a lift by Lieutenant Don 
Mallory (William Prince) who allows himself to be persuaded to 
help her. This is Mallory’s first mistake. 

Complications begin when the alleged “newlyweds” immedi- 
ately run into Col. Michael Otley (Sydney Greenstreet) and 
his wife (Barbara Brown). By a horrible coincidence, Col. Otley 
is Don's commanding officer and Don has to introduce Jean to 
him as his wife, or face the consequences of a court-martial. 
Furthermore, the Colonel announces that he and Don will drive 
together to the army camp in the morning, so Don has to stay 
at the court all night. 

Jean and Don spend their “wedding evening” at a Clayfield 
night spot, in the company of Slim Clarke (Johnny Mitchell) 
whom Jean has invited along as an oil well supply prospect. 
Their sales talk is carried on during music by Louis Armstrong's 
orchestra; “helpful” interpolations by Lt. Mallory, plus assist- 
ance from wise-cracking blonde service station attendant, Loolie 
Fisher (Carol Hughes) and Big Joe, a lumbering pugnacious 
oil-field laborer. The evening winds up with both Don and 
Slim out cold from direct fistic hits. 

The newlyweds return to the auto court and arguments are 
loud and long as to who should have the bed. Don, nursing his 
bruises and pride, tries to sleep in the kitchen spreadeagled on 
a pair of hard chairs. 

Early next morning, the two determine to split up. They are 
in the middle of this quarrel when Col. Otley hears them. Ap- 
plying principles he used in his honeymoon days, the Colonel 
virtually orders Don and Jean to kiss and make up. Abashed 
somewhat, they do kiss and something happens. Love has 
reared its head. 

The Colonel finds out Jean and Don are not married and 
threatens to throw Don in the brig, but everything ends hap- 
pily with Jean landing her order and driving off with Don to 
visit a parson. 


(Running Time: 92 Minutes) 


NEW WARNER 
COMEDY INTO 
STRAND FRIDAY 


(Advance Reader) 

Full of fluff and nonsense and 
as heartwarming as a spring 
day, Warner Bros.’ latest com- 
edy romance, “Pillow To Post,” 
arrives Friday at the Strand 
Theatre. Starring Ida Lupino, 
Sydney Greenstreet and Wil- 
liam Prince, the farce comedy 
presents a screen full of shy 
kisses, sly glances and hilarious 
situations. 

With a cast of supporting 
players that includes Stuart 
Erwin, Ruth Donnelly, Johnny 
Mitchell and Louis Armstrong 
and His Orchestra, “Pillow To 
Post” concerns itself with the 
antics of a charming, lovable 
traveling saleswoman and with 
the innocent but hilarious 
scrape she gets herself into in a 
soldier-loose army town. 

Directed by Vincent Sherman 
and produced by Alex Gottlieb, 
“Pillow To Post” was adapted 
for the screen from the success- 
ful stage play by Rose Simon 
Kohn. Scripted by Charles Hoff- 
man, the film was photographed 
by Thomas Job, A.S.C. 
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DRAMATIC IDA LUPINO returns 
to the Strand screen Friday as a 
first-rate comedienne in Warner 
Bros.’ gay new romantic comedy, 
“Pillow To Post.” Co-starred with 
her are Sydney Greenstreet and 
William Prince. 


STRAND SHOWS 
WARNER COMEDY 


(Opening Day Reader) 
As fresh as the spring season 


itself, Warner Bros.’ newest 
comedy romance, “Pillow To 
Post,” opens tonight at the 


Strand Theatre. Starring Ida 
Lupino, Sydney Greenstreet and 
William Prince, the comedy is a 
goofy and gay salute to army 
regulations, army husbands and 
army wives. 

Featuring Stuart Erwin, 
Ruth Donnelly, Johnny Mitchell 
and Louis Armstrong and His 
Orchestra in supporting roles, 
“Pillow To Post” tells the lov- 
able story of a pretty traveling 
saleswoman (Ida Lupino) and 
of the scrape she gets into in a 
soldier - packed, army camp 
town. To her rescue comes a 
smooth ninety-day wonder (Wil- 
liam Prince), full of fun and 
tricky maneuvers, and his ro- 
mantic colonel (Sydney Green- 
street). Together they change 
Ida from a career woman to a 
housewife, GI style. 

“Pillow To Post” was directed 
by Vincent Sherman and _ pro- 
duced by Alex Gottlieb. 


Ida Lupino Emerges As Comedienne 
In Warner Bros.’ Pillow To Post’ 


(Current Theatre Story) 

It is a new Ida Lupino who 
cavorts across the silver screen 
in Warner Bros.’ latest comedy 
romance, “Pillow To Post,” cur- 
rently at the Strand Theatre. 
Co-starred with Sydney Green- 
street and William Prince, the 
new Ida is just as welcome as 
the old, but in an entirely dif- 
ferent sort of way. For lovely 
Ida Lupino has turned from 
dramatic roles to light comedy. 
She is not at all in the mood of 
“The Sea Wolf,” “The Hard 
Way” or “In Our Time.” She is 
gay, fun-loving and_ plenty 
goofy—all in a wonderful lov- 
able way. 

The film also marks a distinct 
departure in characterization 
for both William Prince, most 
recently seen in the dramatic 
role of Lt. Jacobs in “Objective, 
Burma” and Sydney Green- 
street, widely acknowledged as 
an ace screen menace. 

Featuring Stuart Erwin, Ruth 
Donnelly, Johnny Mitchell and 
Louis Armstrong and His Or- 
chestra in supporting roles, 
“Pillow To Post” is the hilarious 
story of a cute traveling sales- 
woman (Ida Lupino) and of he: 
eye-brow lifting but entirely 
innocent adventure in a soldier- 
packed army town. 

Picture, if you can, Jean 
Howard (played by Ida Lupino), 
a traveling saleswoman, slightly 
knocked out and ready for a 
night of sleep in a comfortable 
auto court motel. Now’ add to 
this picture, a motel regulation 
which forbids the use of the 
motel to anyone but married 
couples. Such is the situation 
that faces Jean, as Warners’ 
“Pillow To Post” gets under 
way. 

Jean, however, is undaunted 
by these minor problems. 
Equipped with a figure which is 
best described by a long, low 
whistle, she sets out to find a 
spouse, for registration purposes 
only. 

On a country road that is well 
traversed by the army, Jean dis- 
covers Lieut. Don Mallory who, 
as it should be, is a gentleman 
above all else. With no idea of 
what is yet to transpire, the 
lieutenant comes to Jean’s res- 
cue. The ink on the motel’s reg- 
istration card is hardly dry 
when Col. Otley (Sydney 
Greenstreet) arrives upon the 
scene. Don’s commanding officer 
and a stout advocate of the in- 
stitution of marriage, the Col- 
onel is delighted that one of his 
junior officers is now a “mar- 
ried” man. And foxy old gent 
that he is, the Colonel person- 
ally escorts the “newlyweds” to 
their honeymoon suite and sees 
them safely inside. 

The night passes, as all 
nights do, but in its passing it 
finds Don stretched out on two 
hard, kitchen chairs and Jean 
holding down the bedroom fort. 
It is an eventful night, full of 
frogs in Jean’s bed, inquisitive 
neighbors and a little kiss. Not 
much of a kiss at that! 

The sun rises to find Don 
fully dressed and through with 
women for life. In a rage, he 
storms out of the bungalow, 
only to smack into Col. Otley. 
The Colonel, believing that he 
is witnessing a mere lovers’ 
quarrel, forces the two young- 
sters to kiss and make up. And 
kaboom! — that kiss does it. 
Don, the woman-hater, takes 
one look at Jean, the man- 
hater, and it is love, love, love. 
With a quick salute to the as- 
tonished Colonel, a hi-de-ho to 
his fellow officer-husband (Stu- 
art Erwin), Don grabs the will- 
ing Jean and off they go to find 
a parson. 

Directed by Vincent Sherman 
and produced by Alex Gottlieb, 
“Pillow To Post” was photo- 
graphed by Thomas Job, A.S.C. 
The film was scripted by Charles 
Hoffman and adapted for the 
screen from the successful stage 
play by Rose Simon Kohn. 
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LOUIS “SATCHMO” ARMSTRONG blows a hot trumpet in the above 
scene from Warner Bros.’ “Pillow To Post,” now at the Strand. Co- 
starred in the riotous comedy about a traveling saleslady in an army- 
packed town are Ida Lupino, Sydney Greenstreet and William Prince. 


Fun-Packed Warner Bros. ‘ Film | 
Opens At Strand Theatre Friday 


(Advance Theatre Story) 


There was a time, in the not 
so long ago, when the front 
lawn swing was considered a 
beachhead to marriage. Once its 
guarded cushions had _ been 
reached, your beachhead was 
established. Then came the in- 
evitable siege. Ammunition 
trains, loaded with flowers, 
candy and love birds, were 
rushed to the front. It was 
tough going. Your objective was 
firmly entrenched. The towns of 
“friendship,” “going steady,” 
and “keeping company” fell be- 
fore the might of your advance 
and then, suddenly, the lofty 
bastions of “engagement” were 
dead ahead. You brought up 
your heavy weapons. You 
waited for a break in the 
weather. The moon rose... and 
you stumbled forward. There 
was little opposition. Quickly, 
you went through a “ring” 
around “engagement” and — 
OOPS! the enemy had you, held 
you, kissed you and the 
fruits of victory were sweet 
indeed. 

Unfortunate- 
ly, nowadays, 
courtship time 
is furlough 
time and fur- 
lough time 
is non-return- 
able. Love is 
where you find 
it and the devil 
take the slow- 
poke. With 
this thought 
firmly in their 
minds, Warner 
Bros. have 
produced “Pillow to Post,” their 
newest comedy hit which ar- 
rives Friday at the Strand. 
Starring lovely Ida Lupino, ver- 
satile Sydney Greenstreet and 
good-looking William Prince, 
“Pillow To Post” is a gay salute 
to our fighting youth and to 
their partners-in-love — their 
war wives. 

Jean Howard (Ida Lupino) is 
a charming, pretty, pioneering 
traveling saleswoman. Early one 
hot summer evening, Jean ar- 
rives in the hustle-bustle burg 
of Clayfield whose main source 
of revenue comes from flowing 
gold—from the oil fields and 
from the pockets of the soldiers 
stationed near by. Punchy from 
lack of sleep, Jean accepts a 
room in Mrs. Wingate’s (Ruth 
Donnelly) auto court which ca- 
ters exclusively to married army 
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couples. Then she sets out to 
snag a mock husband, for regis- 
tration purposes only. To her 
rescue comes good-hearted Lieu- 
tenant Don Mallory (William 
Prince) who, as they say in 
Army Regulations, is “a gentle- 
man and an officer.” 

Almost in- 
stantly, com- 
plications rear 
their ugly 
head. Col. Ot- 
ley (Sydney 
Greenstreet), 
Don’s pleasing- 
ly plump and 
highly roman- 
tic command- 
ing officer, also 
lives at the 
auto court 
with his med- 
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Sydney dlesome_ wife, 
Greenstreet Katie (Bar- 
bara Brown) and he is de- 


lighted that one of his junior 
officers has blundered into mar- 
riage. The Colonel insists that 
Don join the auto camp car 
pool and after introducing him 
to Capt. Jack Ross (Stuart Er- 
win) and other happy but hen- 
pecked husbands, he shrewdly 
watches the young “couple” en- 
ter their honeymoon suite. 
Inside the cozy bungalow 
things are not as romantic. A 
hard ironing board, in a two- 
by-four kitchenette, has become 
Don’s bed while the bedroom 
fortress is held by Jean alone. 
Visions of courtmartial for Don 
haunt the tired girl as she tries 
to sleep. The ensuing night is 
full of bugs, frogs in Jean’s 
bed, blaring radios, a fiendishly 
ringing telephone, a leaky ,ice- 
box and thousands of harsh 
words. Morning finds her peek- 
ing out of the bedroom door, 
but Don, in a rage, storms out 
of the love-nest, fed up with 
women for life. Brave Colonel 
Otley, defender of the home, 
whatever the cost, applies prin- 
ciples he learned as a young 
man and forces the two “newly- 
weds” to kiss and make up. 
That kiss does it. Mallory, mere 
mortal that he is, surrenders. 
He smiles sheepishly at the 
Colonel, gulps once or twice, 
gets a nod from Jean and off 
they go to find a parson. As we 
said before, times have changed. 


“Pillow To Post” was adapted 
from Rose Simon Kohn’s  suc- 
cessful stage play and directed 
by Vincent Sherman. | 


200 YEARS OF 
THEATRE IN THE 
LUPINO BLOOD 


For more than two centuries, 
with the exception of last year, 
there has always been a Lupino 
starring in a pantomime in 
England during the Christmas 
season. 

That’s why Ida Lupino, lovely 
star of Warner Bros.’ “Pillow 
To Post,” currently at the 
Strand, is so anxious to get back 
to London this Fall, in order to 
continue this unbroken tradi- 
tion of her family. 

The Lupinos have been actors 
for some three hundred years 
now. They originally started as 
circus clowns in Italy, with 
shows that traveled by wagon. 
They toured all over the conti- 
nent, and finally landed in Eng- 
land, to settle and stay, a little 
over two hundred years ago, 

The Lupinos have made their 
reputation in pantomime, a form 
of entertainment peculiar to the 
English people, in which all 
comedy is delivered by either 
gesture or grimace. 

Ida’s father, Stanley, was the 
last of the Lupinos to star in 
London pantomime. His starring 
career was cut short when he 
was killed in the London ‘blitz’ 
of 1942. 

Co-starred with Ida in “her 
current hit comedy are Sydney 
Greenstreet and William Prince. 


HAYMAKER NETS 
ACTOR LEAD IN 
WARNER COMEDY 


William Prince gets his best 
break in pictures playing the 
romantic lead opposite Ida Lu- 
pino in Warner Bros.’ “Pillow 
To Post,” currently at the 
Strand. 

The role is that of a tough, 
dynamic, free-swinging guy. 

While reminiscing on the set 
not so long ago, Director Vincent 
Sherman revealed his reason for 
selecting young Prince. 

Sherman was seeing another 
film in the studio projection 
room, and was especially im- 
pressed with a fight scene be- 
tween a studio extra and Prince. 
Prince “kayoed” the guy with a 
vicious “haymaker.” 

“Any guy that’s got a ‘Sunday 
punch’ like that,” grinned. Sher- 
man, “is plenty good enough for 
me for the romantic lead in 
‘Pillow To Post.’ ” 

The film also stars Sydney 
Greenstreet, the “Fat Man,” in 
a new and different role. 


Still WP8 
WILLIAM PRINCE, fresh from his 
dramatic triumph in “Objective 
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Burma.” switches to a lighter role 
in Warners’ new romantic com- 
edy, “Pillow To Post.” at the 
Strand. Co-starred with him are 
Ida Lupino and Sydney Green- 
street. 


Paging Mr. O'Malley! Here's Perfect Desk For 
That Million Dollar Corporation Of Yours! 


More than a million dollars has changed hands over the desk used by 
Paul Harvey, the big business executive who is Ida Lupino's boss in 
Warner Bros.’ "Pillow To Post," currently at the Strand. The desk has 
been utilized by the prop department in forty-two pictures for se- 
quences in which business deals of the most grandiose nature have 
been consummated with a flip of the dictaphone, a line or two from 
some clever scenarist's typewriter, or a handshake. 

Of course, the money involved has been of the stage variety. The 
irony of this little story is that the Warner prop department originally 
acquired this desk, so vital in so many big deals, at the bankruptcy sale 


of some gold mine promoters. 


"Pillow To Post" also stars Sydney Greenstreet and William Prince. 


Ida Lupino Discourages Aspiring 
Comediennes In Fourteen Ways 


Miss Ida Lupino turned good 
samaritan not so long ago and 
listed fourteen good reasons 
why young ladies aspiring to 
be screen comediennes should 
change their minds and stick to 
whatever they’re doing, no mat- 
ter who or what or where. 

Miss Lupino’s fourteen rea- 
sons are prompted by her actual 
experiences while working in 
Warners’ “Pillow To Post,” cur- 
rentiy at the Strand. Aided by 
Sydney Greenstreet and Wil- 
liam Prince, her co-stars, Ida 
drew up the following list. 
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LOVELY IDA LUPINO sheds her 
well-earned reputation for dra- 
matic acting to play a gay and 
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giddy traveling saleslady in 
Warner Bros.’ hilarious new com- 
edy, “Pillow To Post,” coming to 
the Strand on Friday. Co-starred 
with her are Sydney Greenstreet 
and William Prince. 


FASHION NOTE: 
LIPSTICK TO BE 
WORN SMEARED 


Long famed for their expert 
ability to “gild the lily,’ motion 
picture studio makeup men 
often must go to the other ex- 
treme. 

For scenes in Warner Bros.’ 
breezy new comedy hit, “Pillow 
To Post,” currently at the Strand, 
Ida Lupino was required to wear 
a badly smeared lipstick job for 
two days. 

That Wallace did an artisti- 
cally perfect job of keeping the 
smear in its original form was 
proven when a Marine, who had 
been watching the scenes fol- 
lowing the smearing, turned to 
the young lady accompanying 
him on his studio visit and re- 
marked: 

“Baby, Dll stick to you. You 

at least know how to keep your 
lipstick policed.” 
_ In addition to Ida Lupino, 
“Pillow. To Post” also stars 
Sydney Greenstreet and William 
Prince. 
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1) Being thoroughly drenched 
by a water-filled paper bomb 
dropped on her head by an 
eagle-eyed prop man. 

2) Sweating through an ardu- 
ous jitterbug routine with six- 
foot-three Johnny Mitchell while 
sound stage thermometers hov- 
ered around 106 degrees. 

3) Literally “eating dirt” 
while thumbing a ride on a very 
dusty road. 

4) Being continuously hit on 
the head by collapsible beds and 
ironing boards. 

5) Branded a siren because 
of a fist fight between William 
Prince and Johnny Mitchell. 

6) Suffering continual tor- 
ment and irritation from a nasty 
little brat. 

7) Having to sit for hours 
and listen to newlywed-advice 
from a group of gossipy army 
wives. ; 

8) Being slapped around and 


“attacked” by a huge, slimy 
bullfrog. 
9) Being squashed, shoved 


around and otherwise roughly 
handled while standing up in 
various crowded trains and 
streetcars. 

10) Suffering ear-aches from 
the continuous ringing of a ten- 
party telephone line. 

11) Having the front door of 
her home “swiped” while work- 
ing on the set. 

12) Taking several tough 
spills and bumps, including a 
toughie against Sydney Green- 
street’s bay-window stomach. 

18) Undergoing an operation 
on her hand. 

14) Talking like a Dutch aunt 
to prevail upon Sydney Green- 
street to accept his role in the 


picture instead of taking a 
planned vacation. 
“Of course,’ Miss Lupino 


points out, “there are a few 
brighter things in the making 
of a movie comedy, such as be- 
ing kissed by Bill Prince and 
Johnny Mitchell and being able 
to wear nylon stockings, at least 
during the daytime.” 

As further evidence that play- 
ing comedy roles is not as stren- 
uous as it sounds, add to this 
the fact that the petite actress 
actually gained weight during 
the comedy’s production. 


Houses, Houses 
Everywhere — But Not 
A Room To Live In! 


Even though Ida Lupino might 
actually like to move in for an 
overnight stay, there's no kidding 
about that ''No Vacancy" sign on 
the ten-bungalow Colonial Auto | 
Court, chief locale of Warner 
Bros.’ "Pillow To Post,"' currently 
at the Strand. 

The film's stars, Miss Lupino, 
Sydney Greenstreet and William 
Prince, when they got a glimpse 
of the trim, completely-furnished, 
perfectly-built cottages on Stage 
Six of the Burbank lot, exclaimed: 

"Say, I'd like to stay in one of 
those cottages overnight, right on 
the lot here. It would save gas- 
oline when we have to work late 
and return early in the morning." 

But sad to relate, it could not } 
be done. Insurance regulations 
precluded it. So Ida traveled 
home to Brentwood nightly from 
Burbank—from her pillow to her 
post! 


TAKES 4 DAYS 
TO ACQUIESCE 
TO COMEDY ROLE 


It took more than forty years 
of experience on the stage, all 
over the world, before Sydney 
Greenstreet finally succumbed to 
the lure of the cinema, 

Ida Lupino only required four 
days to break him down. 

That was the length of time 
the little Warner Bros.’ star 
“worked” on the “Fat Man” to 
persuade him to delay his vaca- 
tion so he could star with her 
and William Prince in Warners’ 
latest comedy hit, “Pillow To 
Post,” currently at the Strand. 

“T had to use every wile I 
knew,” the wily Ida recounted 
recently on the set when Direc- 
tor Vincent Sherman called a 
momentary halt on the cameras. 

“He later told me he had de- 
cided the second day to accept 
the part, because it was light 
comedy and he wanted a change 
from playing ‘menaces.’ But he 
wanted to tease me and ‘hold 
out’? for a few more days before 
he capitulated!” 

Greenstreet, garbed in the 
uniform of an army colonel, 
chuckled over his teacup as Ida 
told the tale. “I wanted,’ he 
said, “to take a vacation, all 
right, but this is almost just as 
much fun.” 

Sydney Greenstreet’s part in 
“Pillow To Post,” is a depar- 
ture, certainly, from some of his 
“heavy” roles in “The Maltese 
Falcon,” ‘Across the Pacific,” 
“Casablanca,” “Passage to Mar- 
seille,”’ and “The Mask of Dimi- 
trios.” 

But Greenstreet, who had 
forty-one Thespian years be- 
hind him before he made his 
film debut, sees a need for the 
varied roles which any actor 
enjoys. 

He plays a comedy army 
colonel stopping with his wife 
at an auto-court, where Ida and 
a young lieutenant of his com- 
mand (Bill Prince), become in- 
volved in an hilarious but in- 
nocent situation. 

It was while the 280-pound 
actor was touring with the 
Lunts in “There Shall Be No 
Night” that Sydney agreed to 
make his first picture, “The 
Maltese Falcon.” 

“T had a few months off and 
they gave me the part of Gut- 
man to read,” he recalls today. 
“T thought it was a good part 
for me, but I never dreamed I 
would continue being a ‘menace’ 
in so many more pictures! 

“T like variety. That’s why I 
think this part with Ida _ will 
work out well for me. After all, 
in more than forty years on the 
stage, I specialized in light com- 
edy roles.” 


Still S.G. Pub. P 
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SYDNEY GREENSTREET, erstwhile 
screen menace par excellence, 
th.ows his weight behind a top 
comedy role in Warners’ newest 
fun frolic, “Pillow To Post,” cur- 
rently at the Strand. Co-starred 
with him are Ida Lupino and 
William Prince. 


| New Comedy Team 


Still 633-524 


Mat No. 202—30c 


WILLIAM PRINCE and Ida Lupino make an engaging new film pair in 
Warner Bros.’ riotous comedy, “Pillow To Post,” now at the Strand. 
The film, a giddy tale about a traveling saleslady and an army- 
packed town, also co-stars Sydney (The Fat Man) Greenstreet. 


This Black Cat Was Lucky: Or, From 
‘Pillow To Post' To Ida Lupino! 


A certain black cat which had been prowling around Warner Bros. 
studio for several months will prowl around Ida Lupino'’s home from 


now on. 


The cat slipped onto the set during the filming of Ida's latest movie 
now at the Strand—''Pillow To Post," in which Ida is co-starred with 
Sydney Greenstreet and William Prince. The cat was instantly spotted 


by the star. 


"How wonderful,’ Ida cried, running over to the furry creature and 
picking her up. "Wonder where she comes from?" 
"She's been hanging around the studio for weeks,” said Director 


Vincent Sherman. 


"Oh, neglected?" retorted Ida. "Well, I'll take her home and from 
now on, she'll be called, ‘Duchess Il.'"' "Duchess |" is Ida's pet shep- 
herd dog. 


These Trees Grew, Died, Then 
Grew Some More In Hollywood 


and William 
in Warners’ 
“Pillow To Post” at the Strand, 
were not the only ones to be 


Ida 
Prince, 


Lupino 
starred 


“shoved around” during the 
making of that production. The 
only fellow who didn’t get 
shoved around was the film’s 
third star, Sydney Greenstreet. 
Sydney was too big. Here’s the 
story. 

The studio “green” gang who 
provided the lawns, shrubs and 
trees planted around the auto 
court set featured in the picture, 
believe that the eight Chinese 
elm trees borrowed for the pic- 
ture suffered more than any 
human beings did. 

The trees were rented from a 
nursery and were moved into 
place on the pavement between 
the cottages in the fifty gallon 
tubs in which they had been 
originally grown. They were in 
full leaf when they were placed 
on the set but after three days 
under studio lights, the leaves 
dried up and fell off. 

Never at a loss as to what to 
do under such circumstances, 
the “green” gang promptly got 
green branches from _ other, 
growing trees and tied them on 
in place of the leaves that had 
fallen. 

A week later the trees began 
leafing out again and within a 
few days, also under the hot 
studio lights, the elms were 
once more their green selves. 
The substitute leaves were then 
removed. 

However, the picture con- 
tinued for six more weeks, dur- 
ing which time the leaves dried 


up a second time and fell off 
and were, of necessity, replaced. 
Art Director Leo Kuter, who 
had approved of the trees in 
the first place, was interested 
enough by this time to follow 
the fate of the elms after they 
were returned to the nursery. 

He reports that they are back 
in full leaf again — and doing 
nicely. 


IDA LUPINO 
‘CAPTURED’ BY 
INVADING GIS 


Ida Lupino was “captured” 
recently by a whole army com- 
pany who begged Director Vin- 
cent Sherman to allow the 
actress to have lunch as guest 
of honor at their nearby camp, 
instead of eating with the loca- 
tion troupe of her latest War- 
ner Bros.’ comedy, “Pillow To 
Post,” currently at the Strand. 

“T told them the story of our 
picture,” Ida revealed when she 
returned before the cameras at 
the lunch - hour’s’ conclusion, 
“and they heartily approve. 

“In fact, they asked me if 
we could arrange to hold its pre- 
miere at their camp.” 

The film, incidentally, deals 
with Ida’s adventures near an 
army camp and also stars Syd- 
ney Greenstreet and William 
Prince, 


Petite Actress Doesn't Know 
Own Strength On Warner Lot 


Ida Lupino is a petite, pert, 
redheaded actress whose temper 
generally is well under control. 
But she doesn’t know her own 
strength. 

For a scene in Warner Bros.’ 
“Pillow To Post,” currently at 
the Strand, Ida Lupino climaxes 
a quarrel with one of her co- 
stars, William Prince, by storm- 
ing out of their motel bungalow, 
and.slamming the door behind 
her. 

The door’s slamming was sup- 
posed to cause a nearby window 
shade to snap up on its roller, 
as such window shades some- 
times do. 

After many rehearsals, in 
none of which the window shade 
snapped up satisfactorily, the 
actress was becoming slightly 
irked. 


“What’s the use?” she de- 


manded of Director Vincent 
Sherman. “If the thing isn’t go- 
ing to work when I slam the 
door, what’s the use of any 
more rehearsals?” Sherman 
agreed, and instructed the crew 
that the next enactment of the 
scene would be a take. 

Ida wasn’t acting when she 
stormed through the door in an 
allegedly make-believe rage. She 
slammed the door, but hard! 

A split second after the door 
slammed, the curtain snapped 
up on its roller — and then the 
entire window frame fell apart. 

“Print it!” yelled Sherman, as 
a roar of laughter swept the set. 
“Tda doesn’t know her own 
strength. If we try another take, 
she might tear down the set.” 

Also starred in the film with 
Ida and William Prince, is Syd- 
ney Greenstreet. 


HEAVY BIDDING 
FOR PROP MOTEL 
DRAWS A. BLANK 


Ida Lupino is one of those for- 
tunate persons whose wishes 
usually come true, either as a 
result of circumstance, good for- 
tune or perhaps merely by an 
appealing look. (If you haven’t 
mentally suffered through one 
of Miss lLupino’s’ appealing 
glances, then real torment never 
has been your lot.) 

However, 
there was one 


thing she 
wanted (and 
so did hun- 


d riexd:si ot 
others) and 
wanted badly, 
but most em- 
phatically 
didn’t get. No, 
sir! 

Ite Well Saanc 
complete ten- 
unit auto court 
constructed on 
stage six at 
Warner Bros. studio for stars 
Ida Lupino, Sydney Greenstreet 
and William Prince and their 
latest film riot, “Pillow To Post,” 
currently at the Strand. 

Most of the action in this hi- 
larious comedy takes place in 
the auto court and, as a result, 
studio construction men “did 
themselves proud” in building 
the set. Nothing was missing 
and each of the ten units was 
a complete home in itself. 

The: main topic of conversa- 
tion among cast and crew mem- 
bers during the film’s production 
was the current housing short- 
age and the consequent swap- 
ping of “yens” to own the motor 
court and move it to’ a vacant 
lot on Ventura Boulevard upon 
completion of the picture. Miss 
Lupino had the same “yen” and 
expressed her desires to studio 
heads. 

The answer is, was and al- 
ways will be a most definite 
“NO!” 


ACTRESS PAID 
FOR RELAXING 


Ida Lupino spent the day in 
bed and was paid for it. 

The lovely actress, starring 
with Sydney Greenstreet and 
William Prince in Warners’ 
“Pillow To Post,” currently at 
the Strand, had to play a noc- 
turnal scene in the honeymoon 
suite of an auto-court. 

Leaving her Bel-Aire home 
at 6 am. to begin the day’s 
shooting, Ida welcomed the op- 
portunity to get back into bed 
and even dismissed her stand-in 
for the day, to avail herself of 
the take-it-easy position! 
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Carol Hughes Returns 
To Screen At Strand 


Curvaceous Carol Hughes, who 
was under contract to Warner 
Bros. in the late 30's and the re- 
cipient of reams of publicity in 


"Three Men On A Horse," re- 
turned to the home lot for a 
blonde siren's role in the Ida Lu- 
pino-Sydney Greenstreet- William 
Prince starrer, ‘‘Pillow To Post,” 
currently at the Strand. 


ARMSTRONG PENS 
MUSICAL SUITE 


Compiled from musical pieces 
which he has developed over a 
period of nine years, Louis 
Armstrong, currently to be seen 
in Warner Bros.’ “Pillow To 
Post,” at the Strand, has com- 
pleted an original musical suite, 
which he will introduce himself 
at Carnegie Hall in New York. 

“Satchmo” Armstrong’s suite 
has four parts. The first part 
recalls early days of his career 
in 1913 and is ealled, “St. Joe’s 
Place, New Orleans.” Other se- 
quences deal with Chicago, 
called “Bring Yo’ Own Jug, 
Club Delisa.”” New York is rep- 
resented by a special rendition 
of his hit record, “I Can’t Give 
You Anything But Love,” and 
Louis calls the finale, “The Mel- 
low Man.” 

“Pillow To Post” stars Ida 
Lupino, Sydney Greenstreet, and 
William Prince. 


Still 633-503 
LOUIS ARMSTRONG and his fa- 
mous trumpet are currently to be 
seen—and heard—along with His 
Orchestra in Warners’ new film 
riot, “Pillow To Post,” at the 
Strand. The comedy stars Ida Lu- 
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pino, Sydney Greenstreet and 
William Prince. 


the world. 


to feed her pets. 


cats adopted by Ida. 


Ida Lupino Gives Pets Weird Names, 
Mutts Seem To Love Her Just The Same 


"Veni, vidi, vici," reported Julius Caesar when he set out to capture 
"Widgy, Rimsky and Pippi," calls Ida Lupino when she is ready 


Ida, who likes to give unusual names to all her animal pets—one of 
them was “Edward, the Flowers Are Not for You to Pick''—now owns 
one new puppy and two new cats. These are in addition to "Duchess," 
the police dog who was always close at hand on the set of Warners’ 
"Pillow To Post,"’ currently at the Strand. 

"Widgy" is a Manchester terrier, “Rimsky" and ''Pippi' are two alley 


"Pillow To Post'' also stars Sydney Greenstreet and Wililam Prince. 


Petite Fite Star Gains 
Weight In Pillow To Post’ 


The Colonial Auto Court, ten 
trim little bungalows, was lo- 
cated on huge Stage Six at War- 
ner Bros. during the filming of 
“Pillow To Post,” now at the 
Strand. Sitting on its lawn in 
canvas-backed chairs between 
“takes,” were Director Vincent 
Sherman and stars Ida Lupino, 
Sydney Greenstreet and young 
William Prince, all eating and 
drinking like mad. The latter 
three are the principals of “Pil- 
low To Post.” The fiery little 
dramatic actress apparently en- 
joyed playing a part which, for 
her, is unusually merry. 

“T’m thriving on it,’’ said pe- 
tite Ida Lupino, sipping through 
a straw jabbed into a bottle of 


milk. “I know most actresses 
usually lose weight while they’re 
working in a picture — but not 
me! 

“I’ve put on five pounds, from 
109 to 114, since we’ve been on 
this picture. I’ve even had to 
have some of my wardrobe re- 
fitted!” 

Jimmy, her faithful service- 
boy, revealed that he was “build- 
ing up” Miss Ida via a quart 
and a half of milk per day. Bill 
Prince, her handsome young 
leading man, was being pumped 
full of lemonades to fight off 
his cold. And Greenstreet, the 
ominous “Fat Man” — also in 
a light comedy role, had his 
afternoon cup of tea. 
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Still 633-77 


WILLIAM PRINCE seems to be 
right on the beam as far as Ida 
Lupino is concerned, in the above 
scene from Warners’ “Pillow To 
Post” at the Strand. Also starred 
in this gay comedy of army 
camps and wives, is Fat Man 
Sydney Greenstreet. 


DIRECTOR'S CHILD 
NATURAL LINGUIST 
AT TENDER AGE 


Director Vincent Sherman 
would probably welcome a 
chance to do an American ver- 
sion of some French film hit. He 
thinks he could get his own 
adaptation right at home! 

Sherman, who recently di- 
rected Warners’ “Pillow To 
Post,” currently at the Strand, 
has a young daughter who is 
six years of age. 

Under the study of a private 
tutor, she can already write and 
read French, and she has ex- 
pressed a desire to start study 
in other foreign tongues. 

Sherman says his daughter 
derives this knack from her 
mother. 

Mrs. Sherman subscribes to 
various foreign newspapers and 
magazines. Their daughter, see- 
ing these about the house, be- 
came naturally curious about 
them. 

“Pillow To Post” stars Ida 
Lupino, Sydney Greenstreet and 
William Prince. 


SCREEN FATHER 
AFTER 69 DAYS 


Stuart Erwin finally became 
a father — on the screen at 
least — after sixty-five shoot- 
ing days in Warners’ “Pillow To 
Post,” currently at the Strand. 
Stu had been going through all 
the pains of impending pater- 
nity before the cameras, and he 
was good and tired when the big 
moment finally came. 

Erwin, as a young army of- 
ficer whose wife is about to pre- 
sent him with an heir keeps 
bobbing up in one scene after 
another throughout the film in 
quest of avocados and other 
rare foods to satisfy his hungry 
bride. 

Starred in the comedy are 
petite Ida Lupino, William 
Prince and Sydney Greenstreet, 
erstwhile screen menace. 


SCREEN-MADE 
MENACE BACK 
IN COMEDY ROLE 


You’ve all heard that chestnut 
about the clown who wants to 
play Hamlet. But—bhere’s a 
switch: a Thespian menace who 
longs for a comic part. 

He’s the ominous, malevolent 
“Rat Man” — Sydney Green- 
street, who menaced his way all 
through “The Maltese Falcon,” 
“Across the Pacific,’ ‘“Casa- 
blanca,” “Background to Dan- 
ger” and “Passage to Mar- 
seille,” just by way of illus- 
trating how he’s lived and 
leered for Warners. 

“Just for a 
change, I’ve 
been trying to 
get a light 
comedy role,” 
Sydney con- 
fided recently 
on the set of 
Warners’ “Pil- 
low To Post,” 
in which he 
co-stars with 
lovely Ida Lu- 
pino and hand- 
some William 
Prince. 

“You know, 
seventy-five percent of the parts 
I’ve played on the stage were 
light comedy,” Sydney  con- 
tinued. “Because of my size, y’ 
know. And it’s much harder to 
play comedy—it requires a 
much lighter touch.” 

The huge, hulking Greenstreet 
was encased in an = army- 
colonel’s uniform, for his amus- 
ing role of the superior officer 
who encounters Ida and a young 
lieutenant of his command, Bill 
Prince, in an embarrassing but 
innocent situation in an auto- 
court. The comedy is currently 
playing at the Strand Theatre. 

For more than four decades, 
the ponderous Sydney has been 
a pillar of the theatre. Since the 
turn of the century, he has been 
with Sir Herbert Tree, Mar- 
garet Anglin, Julia Marlowe, 
Viola Allen, David Thorndike, 
Lou Tellegen, the Lunts and 
dozens of others. 

Twenty-five years ago he 
first toured America, with the 
Harry Davis stock company. 
Sydney has appeared in every 
Shakespearean play of record. 

Can you blame him when he 
says he’d like to get a few 
chuckles on the screen? 
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William Prince 


Eyes Left! 


Still 633-27 
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“THERE'S something about a uniform” as the saying goes and pretty 
Ida Lupino proves it in the above scene from Warner Bros.’ rollicking 
new comedy, “Pillow To Post,” now at the Strand. The object of Ida's 
interested glance is William Prince. Johnny Mitchell looks on with a 


gleam of defeat in his eyes. 
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Full Page Ads 
Appearing Regularly in 
Leading National Magazines! 
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Syndicated Mat 


Riding Hick 


HOLLYWOOD. — Even though 
‘thoss’’ racing is temporarily out of 
the sports picture, Ida Lupino, pop- 
ular Warner Brothers star, still gets 
her morning exercise aboard ee fa- 
vorite steed, track or no track. Miss 
Lupino is next to be seen in the pic- 
ture. ‘‘Pillowto Post’’ and her many 
fans will no doubt be on the lookout 
for this feature. 

Out here in Hollywood, the stars 
keep in trim through exercise, and 
whether one rides a horse or does 
her routine within the confines of 
her own home, makes little differ- 
ence, just so it’s done with regular- 
ity. Another factor in keeping the 
silhouette slender, is through the 
proper choice of foods. 

) Eating must be planned to fur- 
nish the essential food elements the 
body needs every day but the cal- 
orie intake must be kept to a mini- 
rum. Milk, fruits, vegetables, and 
eggs are considered the basic re- 
ducing foods. At least three glasses 
of milk each day, two fruits and two 
vegetables and one egg daily should 
make up the principle part of the 
diet. The safe reducing diet usually 
totals fourteen hundred calories a 
day. 


Illustrated, left, 
the first in a series 
of syndicated 
pieces which are 
being serviced to 
100 newspapers in 
the Mid-West 
area by the Milk 
Foundation of 
Chicago. Tying in 
neatly with a na- 
tional program for 
better diet, this 
promotion credits 
both picture and 
star in its story 
copy which is of 
vital content. 


For local plant- 
ing. additional 
copies of this 
Mat may be se- 
eured free, trom: 
Mr. C. F. Deysen- 
roth, The Milk 
Foundation, 75 
East Wacker 
Drive. Chicago. 
rll. 


Lobby Stunt 


Pegged on the free-for-all battle scene between Ida Lupino 
and William Prince in "Pillow To Post,"’ arrange this unusual 


lobby display. 


Set up a dummy window through which your lobby crowds 
may view a scene of utter destruction. Exhibit broken furniture, 


crockery, torn and soiled bed-cl 
Lupino and Prince, the remnants 


othes, smashed pictures of 
of an officer's uniform and 


some lingerie. Utilize stills from your branch set and the fol- 


lowing copy: 


A Fight To The Finish With No Holds Barred 


Ida Lupino vs. William Prinee 


In 


“PILLOW TO POST” 


3-WAY TEASER ADS 
SELL FILM’S COMEDY 


(ist DAY) (2nd DAY) 


(3rd DAY) 


(4th DAY) 


These novel teaser ads sell your “Pillow To Post” 
playdate in lighthearted manner. For box-office 
results, use them in any or all of the following 
ways: 

|) NEWSPAPERS: One-a-day for four days in advance of your 


opening, or all four, run-of-paper on opening day. 


2) CLASSIFIED ADS: Have these teasers set up in the classi- 
fied ad section of your local paper and run them in addition 
to your regular display ad on the amusement page. 


3) BLOW-UPS: Any one or all can be blown up and spotted 


effectively as lobby teaser cards, counter cards, etc. 


ORDER “Pillow” Teaser Mat No. 633-301-B — 
45e — from Warner Bros’ Campaign Plan 
Editor, 321 W. 44th 8t.. New York 18 N. Y. 


POPULAR MAT FEATURE AVAILABLE 


Fast- paced, gay and frothy, 
Warner Bros.’ newest comedy 
hit, “Pillow To Post,” now 
playing atithe. 22225 Theatre, 
is certain to delight the heart 
of the most critical moviegoer. 
Starring Ida Lupino, Sydney 
Greenstreet and William 
Prince, the film recounts the 
side-splitting experiences of 
one Jean Howard (Ida Lu- 
pino), who surmounts the 
manpower shortage by becom- 
ing a traveling saleslady. Her 
first trip ends somewhat pre- 
cariously in a soldier-infested 
auto camp where it becomes 
necessary for her to adopt the 
handsome young Lt. Mallory 
(William Prince) as her 
alleged husband in order to 
obtain a night’s lodging. The 
comedy of errors that follows 
reaches its hilarious climax 
when Col. Otley (Sydney 
Greenstreet), Mallory’s com- 
manding officer, makes his 
appearance, determined to bol- 
ster what seems to him a fal- 
fering marriage. 


ORDER “Pillow” 
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Jean (Ida Lupino) 
arrives in Clay- 
field, dusty and 
tired. There’s no 
place to stay for 
the night. 


As an Army bride, Jean can find 
lodging. She persuades Lt. Don 
Mallory (William Prince) to reg- 
ister with her. He inspects the 
bungalow, is hit on the head by a 
wall ironing-board.. 


saa 


jean makes a business appointment for 
dinner with Slim Clark (Johnny Mitch- (Sydney Greenstreet), breaks up a pre- 
ell) but Mallory accompanies them. At tended quarrel between the “‘newly- 
dinner, a local tough guy tries to pick weds’? and insists that they kiss and 
a fight with Don. Slim offers a helping make up. An order is an order, so they 
hand—and knocks Don out. kiss—and promptly fall in love. 


Don’s commanding officer, Col. Otley 


Movie-of-the-Week Mat No. 633-501-B. 75e,. trom Warner Bros. 
Campaign Plan Editor, 321 W. 44 8t.. NewYork 18. N. Y. 


ATTRACTIVE NEWSPAPER FEATURE 


The Fellow St5mfo 


Hollywood’s glamorous stars, known for their early rising—they must be on the set and ready 
for shooting by eight—have taken to heart a brand new dance which is ideally suited for early- 


retiring rug-cutters. It is fondly called The Pillow Stomp. The dance’s stoutest advocate, lovely Ida Lupino, goes through its more intricate steps in 
the accompanying film strip from her current Warner hit, “Pillow To Post.” 


— 
Cee LLG ate SS Onel scene “Stop the Stomp,” sighs 
GROOVE-Y!’ screams Ida as she Ida contentedly, as she 
leaves this world in a tremendous, yawns once or twice and 
if not exactly graceful, leap. Rec- prepares for a sound 
ommended for stout hearts only, night’s sleep. Completely 
The Pillow Stomp is guaranteed to relaxed, Ida bids you all a 
induce a musical sleep. (Ed. Note: pleasant good night. (Ed. 


Ida begins with a little Now the Stomp begins to The call of the Stomp gets into Ida’s blood. 
curtsy, a night-shirt and a__look interesting. Ida raises (Either that, or she’s spotted a mouse in the 
pair of mules. First step is her right hand to prevent us_ corner!) She hears its savage call and its 
to look as cute as she does. from peeking and glances rhythmic beat. Her heart sings a strange 
If you can do that... goon down to see how her legs are and happy song as it fills with the music of 
to lesson II. (Ed. Note: Go doing. (Ed. Note: From The Pillow Stomp. Arms outstretched and 
ahead, you hepster, you... where we sit, they’re doing hopping with jive, she lets the music send 


we dare you!) just fine.) 


her. (Ed. Note: We hope it sends her here!) 


Z-Z-Z-Z-LLZZ-ZZ vo seee ) Note: Good Night!!!) 


Order “Pillow Stomp” Mat Ne. 633-502-B, 75e, from Warner Bros’ Campaign Plan Editor, 
321 W. 44th St... New York 18, N.Y. 


TIE IN WITH FILMS POPULAR 
MUSICAL NUMBER, ‘WHATCHA SAY? 


A catchy, groove-y number, 
"Whatcha Say?," played in 
lowdown Louis "Satchmo" 
Armstrong style, is featured 
in ''Pillow To Post." The tune 
is already on its way to juke 
box popularity, boosted by 
radio plugs by Kate Smith, 
Henry King, Freddie Martin, 
Roy Shields and many other 
top radio shows. 


Harms, Inc. have prepared 
this attractive new title sheet 


(illustrated, right) crediting 


"Pillow To Post'' and its stars. 
Get an early start and ar- 
range additional radio plugs 


on local radio shows and window displays in music and radio stores. 


Be sure to credit your playdate. 


A STUNT-A-DAY 
THESE EASY WAYS: 


LOUIS ARMSTRONG 


Arrange for local music stores to feature the recorded works 
of Louis Armstrong in varied window displays. Utilize stills 
from your branch set and credit your playdate. 


Order additional Louis Armstrong stills Nos. 633-301, 
633-302, 633-303, 633-502—l10c each, Set of 4, 40c— 
from Warner Bros.’ Still Editor, 321 W. 44th St., N. Y. 
18, N.Y. 


CO-OP DISPLAYS 


Contact your local department stores and arrange for co-op 
window displays based on the following tie-ups. Use stills from 
your branch set. 


1. Luggage (Still No. 633-17) 
2. Blankets and Bed Clothes (Stills No. 633-522, 633-528, 
633-537) 
3. Women's Lingerie (Still No. 633-71) 
4. Rainy Weather Attire (Still No. 633-337) 
Order additional display stills by number from Still 


Editor, 321 W. 44th St., N. VY. 18, N. Y. 10c¢ per still, 
set of 4—40e. 


STORY-IN-PIX 


The hilarious story of "Pillow To Post'' in a series of fourteen 
stills with captions, made available for an interesting newspaper 
layout. 

ORDER “Pillow”? Story-In-Pix. Set of 14 tor $1.40—from 


Warner Bros.” Still Editor, 321 W. 44th St... New York 
18, New York. 


HOLLYWOOD STARS YOu 
KNOW...USE WESTMORE’S 


loa Lupino 


Starring in the Warner Bros. Picture 


“PILLOW TO POST” 


Created by the Westmores, the men who make up the Hollywood stars, 
Overglo lends your complexion that radiant, flawless look. Hides minor 
blemishes. Keeps make-up fresh all day. Never gives a masked appear- 
ance. Not a cake, not a cream, Overglo does not cause dry skin. Has a lanolin 
and oil base. One bottle lasts months. Six shades. $1.50 Plus Tox. 


MNew...ONE-SHADE...OVERGLO FACE POWDER 


A make-up discovery! Practically colorless.— permits your Ny 
foundation-tinted skin to’glow through with youthful beauty. [¥ 
A face powder specially created for use with Overglo or any \ 
tinted cake, cream or liquid foundation. $1 Plus Tox. 


| On sale at good department stores and good drug stores 


WESTMORE ‘OVERGLO’ AD 
CAMPAIGN STARS IDA LUPINO |. 


Illustrated, left, 
is the 2/3-pg. 
House of West- 
more ‘Overglo' 
ad which stars 
Ida Lupino and 
credits "Pillow 
To Post." The 


ad was placed 


nationally in’ 


leading maga- 
zines and news- 
papers. 
Arrange for 
local window 
and counter dis- 


plays crediting your playdate with the House of West- 


more dealer in your town. 


A FASHION FEATURE 
.. +. FOR THE LADIES 


Cay ese oI flvence 


IDA LUPINO, currently co-starring with Sydney Greenstreet and 
William Prince in Warners’ newest comedy hit, ‘‘Pillow To Poat,"? 
A RN epee glee aie aT Theatre, wears a smart, Chinese-inspired 
slack suit combining black and turquoise blue. The tailored slacks 
are topped with a loose blouse and fitted jerkin showing a large 
round Chinese emblem on the back. 
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Designed to 
catch the eye 
of your femi- 
nine movie- 
goer, this smart 
fashion feature 
is ideal for 
planting on 
women's pages 
and for spot- 
ting in Sunday 
supplement 
fashion col- 


umns, etc. 


Order “Pillow” 
Mat No. 633. 
201-B. 30c¢. from 
Warner Bros. 
Campaign Plan 
Editor, 321 W. 
44th St.. New 
York 18 N. Y. 


I-Minute Announcement 


SOUND: 
SERGEANT: 
SOUND: 
SERGEANT: 
VOICES: 


(MARCHING MEN) (OFF MIKE) 
(ON MIKE) Halt !....... 
(RHYTHMIC HALT) (OFF MIKE) 


Count (O9tts nee oe 


(OPF MIKE) One! s oye WO sass 
Three !... 


GIRL'S VOICE: 
SERGEANT: 


FOUur Ty aes 


Hey....what's going on 
around here? 


lst ANN: 


Now don't jump out of your 
fatigue:-suit,. sergeant... ss 
"cause you haven't seen 

anything yet. 


2nd ANN: 


That: Sorient -foLess.’. you 
haven't seen anything until 
you've seen “Pillow To Post” 
easNOW at. the Strand.:::.if 
it's laughter you're after 
eve if It's kissing ‘vou're 
missing...you've got to see 
Warner Bros.' newest...gay- 
est comedy..."PILLOW TO 
POSS nas 


"PILLOW TO POST" is the 
laugh riot of the season 
eeeeeotarring lovely Ida 
Lupino...as a traveling 
Saleslady with a fancy line 
«»e-William Prince...as a 
G.I. who answers her call to 
arms...and that Fat Man- 
Funny Man, Sydney Green- 
Street «. se. “PLLLOWTO POST" 
is Warners' fun-for-all. 


SERGEANT: 


squads right !.....Double 
time to the Strand Theatre 
~eeMareh! 


(MEN MARCHING DOUBLE TIME... 
SLARIS: TO FADE... FADES...) 


30-Second Announcement 


ANN: 


Say....-have you heard the 
one about the traveling 
saleslady? 


NO,° 2 HOVOR bes os DOL £14 
bet it's ‘funny. 


Funny...why it's the funni- 
est...-most hilarious comedy 
in ages. «And it's. ali told 
in Warners' gay new motion 
picture.s<"*PILLOW TO- POST" 
e-e-now playing at the 
Strand...starring lovely Ida 
Lupino..<«.as a luscious 
traveling saleslady with oh! 
-- such a fancy line..... 
William Prince....as the 
wolf who came out of a fox- 
hole....to answer her call to 
arms....and that Fat Man- 
Funny Man, Sydney Green- 
street....."PILLOW TO POST" 
--e-isS Warners' answer to the 
DLlUPS he ees eoo hurry and_ 
join the crowd...at.the 
Strand Theatre...Now! + 


Anan ef pn eis ah NR - 


10"x10" 2 COLOR LITHO 


per M in per M in 
lots more lots less 
than 5M than 5M 


Entire Reverse Side Free 
For Co-op Imprint 


40" x 60" 
PHOTOCHROME DISPLAY 


Price: 4c each 


Country of origin U.S.A. Copyright 1945 Warner Bros. Pictures Distributing Corpo- 
ration. All rights reserved. Copyright is waived to magazines and newspapers. 


Prices: 


1 to 49 — 7c each; 
50 to 99 — 6c each; 
100 and over 5!/2¢ each. 


POSTERS 


RENTAL PLAN 


RENTAL pittiage. “CREDITS TO Exnisitors [Emery 

{ 1 E M s PRICE - When Returned in 5 Doys peta 
feach)” Good Bodly 
Cc 


‘ondition’ Damaged {iS 


“sar 
; 


Lobby Displays 
Wx 14 (Per Set ae 


22 x 28 Lobby Displays. ~ 
14 x 36: Insert Cards 


Photochrome 
40 x 60 (Colored) 


SPECIAL QUANTITY PRICES: 


(FOR POSTING OR SNIPING) 


POSTERS 
24-SHEETS 
BROS sre kcie ch oes a oe SNe etek oe $2.40 each. 
NTO Pesos wag se Ue go OMA Were ee contort Soe cg ai $2.25 each 
RAO Awa eae, oe ines sae ge abe ee $2.00 each 
Oar ONAL. Sete ase at oto aetna pels $1.75 each 
SIX-SHEETS 
BS SO AS it aoe eo ee PRL SS ce wrod cies epee eke 80c each 
DOO AT a ee ROM ete a Se ries 70c each 
100 & over.... 2.2.22. NE rans ciel ate ibis Se 60c each. 
THREE-SHEETS 
BRONCO OSes eee nee Ooh she Paes Lis 5 ke 32c each 
NOD BO Gye Se cg oe or en. ts Pak seiateigia ie ment 28c each. 
ONE-SHEETS 
SOTO Pr egies ec ag) gen age ae Ee T1c each. 
eee TE SONG a aia as cetera Wace unde 3s tit el mein 


24-SHEET 


STUART ERWIN 
JOHNNY BECHE 
RUTH DONNELLY 


1-SHEET 
Rental: &c 


/ WARNER BROS. PICTURES DISTRIBUTING CORPORATION 


Distributors of 
FIRST NATIONAL PICTURES + WARNER BROS. PICTURES « VITAPHQNE SHORT SUBJECTS 


“PILLOW TO POST™ 


accessories ORDER BLANK 


THEATRE DATE 
ADDRESS SHIP VIA 
UNIT 
ITEM QUAN. PRICE AMOUNT 


1-SHEET 
3-SHEET 
6-SHEET 
8 x 10 STILLS | 
11 x 14 LOBBY DISPLAYS 
22 x 28 LOBBY DISPLAYS 
14 x 36 INSERT CARDS 

40 x 60 PHOTOCHROME 


RENTAL ITEMS 


~ 24-SHEET 


WINDOW CARDS (Reg,) | 
MIDGET WINDOW CARDS ees 
SLIDES 
HERALDS 


PRESS SHEETS 


NON -RENTAL ITEMS 


TOTAL 


PLAY DATE———___—__ SIGNATURE—_—________ 
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Shes cute as a Jeep That Objective Bur 
ma’ 
@_ ful of dynamite | kid haga a objective-(DA 
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some! | 
ITS THE NE Ww WARNER jo’, ty 
laresgozescumsemen eocteae VIRICENT SHEC MAW LOUIS lb ee 


qFrom the Stage Play by Rose Simon Kohn 


AND HIS 
ORCHESTRA. 


Mat 303—3 Columns x 10% inches (429 lines)—45¢ 


“102 Z UPINO 


She’s a Lady Wolf! 


SYDNEY LENS. TREET, 


ooh Fat Man’s a howl! 


_ 4M PRINCE 


ae ‘Objective Burma’ kid! 


with” 


STUART ERWIN * JOHNNY MITCHELL “RUTH DONNELLY « LOUI 
Directedby VINCENT SHERMAN ano $ ARMSTRONG 


‘Screen Play by Charles Hoffman From the.Stage Play by Rose Simon Kohn 


Mat 211—-2 Columns x 2% inches (66 lines)—30¢ 
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THEY'RE ~- Peach 
OF A PAIR INA 


PiP oF a PicruRe! é 


Want 2 pictiee 


full of LOVE 
ahd Loud Laughter ¢ 


Cow Everybédy 
THE ‘S the ¢ ONE , (7 


IDA 
LUPINO 


WILLIAM 


DRINCE 


The kid from ‘Objective, Burma’ 
has a new objective—IDA LUPINO: 


Syowey 


GREENSTREET 


‘The Fat Man’—he’s a 
300-pound blues-buster!— 


STUART ERWIN + JOHNNY MITCHELL + RUTH DONNELLY 
From AN€ SEEN PIE be eine dE VITLOLN EL OHERMAN 


AND HIS 
ORCHESTRA 


- LOUIS ARMSTRONG 


Mat 502—3 Columns x 9% inches (390 lines)—45¢ 
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THEY LOVE 
To FIGHT = 

CAUSE MAKING UP 
MEAMS MAKING LOVE : 


She's cute as-a jeep tull of dynamite! 


Si 


‘The Fat Man’—He’s a 300-pound blues-buster 


woul? 


That ‘Objective Burma’ kid has a new objec 


JOHNNY MITCHELL 
AND HIS 
ORCHESTRA 


‘~TOUIS ARMSTRONG 


Mat 210—2 Columns x 10% inches 


GREEN STREE 
RINCE- 


tive -\da! 


with STUART ERWIN 
* RUTH DONNELLY 


q 


Directed b 


- VINCENT SHERMAN 


(294 lines)—30¢ 


Mat 207 
2 Columns x 10 inches 
(278 lines) 
30¢ 
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Sihpeeeseneeme Momentenarcens 
SRR 


love 
/ 


é 


SYONEY GREENSTREET | 


The Fat Man’s a howl! 


WILUAM PRINCE ' 


That ‘Objective Burma’ kid! 


'preo 


AND HIS ORCHESTRA 
Screen Play by Charles Hoffman From the Stage Play by Rose Simon Kohn 


Mat 209—2 Columns x 3% inches (92 lines)—30¢ 


with 


STUART ERWIN: JOHNNY MITCHELL: RUTH DONNELLY 


AND HIS Directed by 
e 


LOUIS ARMSTRONG orcsesres * VINCENT SHERMAN 


Screen Play by Charles Hoffman From the Stage Play by Rose Simon Kohn 
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NO 


1 of dynamite! 


(DAL 


i} 
She’s cute o5 9 jeep fv 


STUART ERWIN - - JOHNNY MITCHELL - RUTH DONNELLY 
From the ities bins BERIT INCENT SHERMAN 


LOUIS ARMSTRONG an Hs 


TS the New 
dainenot! 


HE LovES TO FIGHT- 
‘CAUSE MAKING UP 
MEANS MAKING Love 


Mat 305—3 Columns x 54 inches (222 lines)—45¢ 


USE THESE 2 MATS FOR HOLDOVER DATES 
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| with 


| STUART ERWIN © JOHNNY MITCHELL * RUTH DONNELLY . LOUIS ARMSTRONG 


WILLIAM SYDNEY, Tl] 
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\Directedby VINCENT SHER MAN- AND HIS ORCHESTRA 


Screen Play by Charles Hoffman From the Stage Play by Rose Simon Kohn 
N,N 


Mat 206—2 Columns x 7 inches (196 lines)—30¢ 


LIST OF 
LAUGH 
iTS! 


They're craz 
with Love~ dnd 
. its crazy with 
Sy Laughter! 


DA LUPINO 


She loves to fight 'cause 
making up means making love! 


SYDNEY 


TREENSTREET 


‘The Fat Man’—he’s a 300- 
pound blues-buster! 


M, PRINCE 


The kid from ‘Objective 
Burma’ has a new objective- 
IDA LUPINO! 


\ NERS 
\ as WARNE ARAB 


a Le HIT! 


e 


with 


STUART ERWIN ¢ JOHNNY MITCHELL * RUTH DONNELLY . LOUIS ARMSTRO G 
Directedby VINCENT SHERMAN anbp uits oRCHESTRA 


Screen Play by Charles Hoffman From the Stage Play by Rose Simon Kohn 


Mat 208—2 Columns x 7% inches (218 lines)—30¢ 


_ rst STUART ERWIN 
—TOHNNY MITCHELL: ‘RUTH DONNELLY 


LOUIS ARMSTRONG ’%.": - ni i 


* VINCENT SHERMAN 


Screen Play by Charles Hoffman From the Stage Play by Rose Simon Kohn 


Mat 213—2 Columns x 13% inches (380 lines )—30¢ 


ITS THE STORY |. 
OF A WOLF who |. 
CAME OuT OFA] 
- Fox-HOLe 
and WOOhy a, /{ 


THE FAT MAN’—A 300-POUND BLUES-BUSTER 


THAT ‘OBJECTIVE, BURMA’ KID—HE’S SWELL! 


THE NEW WARNERICT” 


STUART ERWIN * JOHNNY MITCHELL * RUTH DONNELLY : LOUIS ARMSTRONG 
DirectedbyVINCENT SHERMAN anp Huls ORCHESTRA | 


Screen Play by Charles Hoffman From the Stage Play by Rose Simon Kohn # 


Mat 205—2 Columns x 7% inehes (206 linss)—30¢ 


2 ADS ON ONE MAT 


MAT 113—15¢ 
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STAMPSLag BONDS Faye 


NY MITCHELL 


UTH DONNELLY 
LOUIS ARMSTRONG A His Orchestra 
Directed by VINCENT SHERMAN 
Screen Play by Charles Hoffman From the Stage Play by Rose Simon Kohn. 


STUART ERWIN ° ay itis hata 
LOUIS ARMSTRONG and His Orchestra 

Directed by VINCENT SHERMAN 
Screen Play by Charles Hoffman From the Stage Play by Rose Simon Kohn 


STUART ERW 


On Sale 
In Lobby! 


STAMPS iat BONDS 
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PHOTOS OF ALL RETOUCHED AD ILLUSTRATIONS AVAILABLE 


Order all stills direct from the Warner Bros. Campaign Plan 
Editor, 321 West 44th St., New York 18, N. Y. Prices 10¢ each. 
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c “PLANTATION MELODIES” —Is_ the unforgettable twenty 

2 minute ‘second feature” that stars Craig Stevens in the role of WARNER BROS. 

ry Stephen Foster, America’s beloved song writer. Highlighting most aoe 

y of the melodies that have made Foster’s name immortal, this film is Pictures, Inc. Presents 

e just what your audience wants! A real “must” booking .. . 1111 — 

a Featurette — 20 mins. IDA SYDNEY WILLIAM 
t& : 

- “CIRCUS BAND” — will keep your toes tapping through every U O G S C 
2 minute of it! Featuring plenty of circus music and plenty of circus L PIN REEN TREET PRIN E 
a%. thrills, this film completely captures all of the unique color of the is 

3 Big Top. 1608 — Melody Masters Bands — 10 mins. 

= “WATER BABIES” — was filmed right in Florida’s beautiful ss O O OS os 

Cypress Gardens, and piles thrill on top of thrill as it shows some pP | LL W T p T 


expert water skiers really doing their stuff! Young Dick Pope leads 
his teen-age protegees through some amazing feats. 1507 — Sports with 


Parade (in Technicolor) — 20 mins. 


“OVERSEAS ROUNDUP #2” — follows right in the action-jammed 
tradition of the original offering of this swell series. This one high- n 
lights drama-packed shots of the sinking of an enemy submarine, a LOUIS ARMSTRONG and HIS ORCHESTRA ~— 
G. I. rodeo and an actual invasion. Terrific! 1405 — Vitaphone 
Varieties — 10 mins. 


STUART ERWIN + JOHNNY MITCHELL + RUTH DONNELLY 


and 


Screen Play by Charles Hoffman 

“AIN'T THAT DUCKY” — finds your impudent favorite Daffy From the Stage Play by Rose Simon Kohn 
Duck in his usual merry mix-up! This time he matches wits with a : : 
little duckling who won’t take anything from anybody — even Daffy. Directed by Vincent Sherman 
The surprise ending will leave ’em all right in the aisles. In Techni- 
: color, too! 1705—Looney Tunes Cartoon (in Technicolor )—7 mins. A Warner Bros. - First National Picture 


—— 


Rin Te 
haere 
Ueaw, 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


